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THE KINGDOM OF URARTU 

Archeological work near Van during the past century and in 
Karmir Blur in Soviet Armenia recently has shed much light 
on the history of the first nation state of Armenia which 
existed during the first millenium before Christ. Urartu 
was a powerful kingdom stretching from present Armenia 
to Mesopotamia. Cuneiform writings and excavations 
have been a major source of historical information. 


The Urartuans, a warrior nation, were well versed in all 
forms of metallurgy—military equipment, such as helmets, 
shields, swords; goblets made of gold, silver, or the baser 
metals, and highly decorated artistic belts. 

On exhibition are some fragments of belts, pins, and 
bracelets from this period. 

nhru.rsu.iiux trstux 

UfUghuif if in [i n i ufhqmifhhpp bi. i[hplhpu £01- 

Jittuuuuhfl l/uipif/ip PfnLp/i tifhifnilfilbpp' L n J u klL 
uiftnhh hin/uuiiinjiniiuiiiiiihiiih fpfinii/iii i/puij, np Ifp 
ufinmlfuiii/i Ppfinu,mif, huifunpifnrf iinquipuijhiulffiii-. /?l- 
pinpuiniji iqop ufhuiiiLfJfi.hp Ifp ui uipuibnu^p iikplfuij ^ui- 
juiuutuih^h J/ihfhi (T/tfuiq buip : Uhlquiqfip uipAuiiiui- 

1'^'^“ u,b J L "‘j^ b £ nL w be. 

fhpu,p,n,„ g /,p niiiqtffilf <fnq„i/nipq Jp' mfipmginb tyl1 
Jhinuiquiqnp h n 1 p}kin'll aij^i S/iuquinnpm.Jilbpnn-qflh- 
n t npiuloin'll Ijujij Jujb’bhft , fihbuj^u uLurfun.ii/p mb bp , ifiu- 
S u/bbbp hi. unt-pLp , nulfft , u/pbiujt? ^ hi. hrtLjnq u/prf^pur— 
i-np u/boffbhp , hi. ifbqhff/fop^b qu/pqu/pniA/ q.owfrhbp : 

{fnLtjiusiuhrf f,ufib l^p mbubni-fib qomfifi Ifmnpbhp • 

qbqiuubqbbp , At uipbuifJ^ nt. iqqfibdl, luiqu/p tub ^u/bbbp : 


1. Belt fragment with incised and winged design and winged figure stand¬ 
ing over walking bull. 2. Fragment showing winged creature with human 
head and bull's hooves. 3. Belt fragment with highly decorative geomet¬ 
ric design. 4. Belt Buckle. Relief plaque showing four lions walking. 5. 
Belt fragment with numerous highly decorative mythical winged figures 
in various positions. 6. Belt fragment with repeating geometric designs. 

1- Ifbmu/qft tfuut/i/i Ju/uhftif Jp ifinpuiqpm tub ifiupquipuibpnif At fibrin- 

Ln r W - r ♦«***■* < fr-v* 2- 

np Ifp gmgH fib, an np urpu/par A Jp . Ju/pqn, q^mf At gncff. ^qur/fnif: 
3- %>mf,f, J.uuhftlf Jp qu/pqu/pnHub bplfpuifunfnulfuih Jo^n,/: 4- 9^»- 

5- %nnf,f, Jinn'll ft If Jp np tj tup rj mpn itub ( puigJuififti. qftguiufin ^tuilfuih 
fibhun np uipuipuibhbpnif ! 6- %>u,f,f, Ju/ui/f,!, Jp bp Ifpui fu/^u/Ifu/h qu/p- 
qu/piuhphbpnif: 















THE ORONTIDS AND ARTAXIADS 


The Orontids ruled both as kings and also as satraps of the 
Persian kings from 400 B.C. to 200 B.C. Several Orontid 
coins are on display. They were succeeded by the Artaxiads 
(200 B.C. to 6 A.D.), and it was during the reign of one of 
their kings, Tigranes the Great, that Armenia expanded to 
form a powerful empire reaching from the Caspian to the 
Mediterranean seas. The coinage of the Artaxiads is 
characteristic and original. On the obverse of each coin is 
the profile of the king wearing the Armenian tiara. His 
crown is decorated with a star and two eagles. The tetra- 
drachms of Tigranes and Artavastas shown here are re¬ 
presentative of the medallic art of this period. 

bMt'U.WbU.-b bhlLrsatkUbUX GPSWulbrC 

bpnmubg.kmVLhpg imuinuiuibgfri ^uijmumuiiift mnuiffrh 
iuipummp/nbp hi. fiffukgf/h buifu fipphi uuiurpuiufhhp 
iifiupuftlf puiguiinpbhpni ghpf/fjuui'hni.phw'h in m If , hi 
uiufui fipphi wiltfuifu ffaugjuuip'hhp : bpniuibghuibhhpm 

fijJumbniPfiLiip tnhikg P■ IJ ■ 400 Pnuulfuihlf >, if fib. h, 
P-H- 200 PnLUllfuihp : bpnLu/Urf.bluVbbp Uflf/ihit; rfpiuif- 

hbp Ifnfukgfib, npnhgifi nJuibp uiju gmgmC. uibgjfufib 
Juju ffp IfuigJkh: bpnnubif huibbhpni juifnprfhgfib U.p- 

muifiubuihhhpp P-U- 200 Jflbfhi p-b- 6 —hi uiju <Tui- 

Jujbuitfuiifflfngfih £p np uiimhg puitfiuin pbh p tfb if fib . 
Ifkbb Sf/ypuih if/Jbhg tfuijupnip/iib tfp' np Ifp muipuib- 
mkp Uuiuuffig tfnifih Jfibfhl tffifhptfpuilfuih-. tj.pmuif^u- 
huiVhhpnL rfptutfbkpp fibpbuijuimnllf bil hi fibpbiuinfi Ilf : 
'bpuljhbpmh ifpuij Piutfjulnpp bhptfuijuigniuib £ £uij- 


Ifu/lfwh funjpnif : fbmgp guipgiup „ nub £ hplfni uipbfii- 
bkpntf hi. mumifnif tfp : S/itfpiubfi Li U.p muiiuigg.fi .Iifitifi- 
q-ptutTubp^ bhplpajujiflib’b ujjtf. 4 ujj iTbmmrj- 

uipnibumg : 


1. XERXES (190 B.C., copper) Legend KING XERXES (In Greek). 2. AR- 
SAMES (240 B.C., copper) Legend KING ARSAMES (In Greek). 3. AB- 
DISSARES (210 B.C.. copper) Legend KING ABDISSARES (In Greek). 4. 
Tetradrachm of TIGRANES THE GREAT (95-56 B.C.) Legend KING 
TIGRANES (In Greek). 5. Drachm of ARTAVASDES U (56-34 B.C.) Le¬ 
gend KING OP KINGS ARTAVASDES. 6. TIGRANES THE GREAT 
(copper) Legend KING OF KINGS TIGRANES. 7. TIGRANES III (20-8 
B.C.. copper) Legend THE GREAT KING TIGRANES. LOVER OF HIS 
PARENTS AND THE HELLENES. 

l- pubr-putu (iso *•«■) v +ubr*ubu WHiNir 

(Buibuiptb), 2. urcu.tr (via-fl u. ) v»^<V urcutr fi-UB-UNtr 
{Bnihuiptu , 3- upo-huuntu (210 r-U ) up'rbuurtu 

P-WUMir (8r.iiiu.pii.): 4- SnphfgpuiJ tTbUb SbirMb (95-56 

■p-Uf » r #d c ' shfrux, rut-urnr (Bnj,w P t m , s- ursubusn- 
p./i gpu/J (56-34 P U -) B-pnift/iilip' fi-UH-Ubttr PUWbfirUB 
ursubusfb. 6- trbtn, sbt-rubb w *.j rut-ubnr 

P-UB-Ubfirus SbWUlib, 7- *P“" r SbB-rUX, 9-b (20-8 

■p-U ) 9-rnip/ubf.- P-wbUbnr trbtjb sbwuib, miMuutr bb 

enbiuutri 

Paul Z. Bedoukian, A Classification of the Coins of the Artaxiad Dynasty 
of Armenia. American Numismatic Society Museum Notes 14, New York, 
1968. Paul Z. Bedoukian, Coinage of the Artaxiad Dynasty of Armenia 
(In Press), The Royal Numismatic Society, London. C. L. Toumanoff, 
Studies in Christian Caucasian History. Georgetown University Press, 
Washington, D.C. 1963. E. Babelon, Rois de Syrie, d’Armenie et de 
Commagene, Paris. 1890. 





This was a period of agony for Armenia. Hordes of Turks, 
Mongols and Tartars devastated the entire Near East, 
destroying the existing civilizations of Persia, Armenia, 
Byzantium, and the Arab caliphates. The effect was so 
catastrophic that these countries have not recovered to this 

In historic Armenia, various small princelings struggled 
for survival and managed to continue their cultural exist¬ 
ence on a diminished scale. 

Many Armenians left their homeland and went either to 
Eastern Europe or to Cilicia. In the latter case, they were 
able to establish themselves in the mountains, and with the 
coming of the Crusaders, established the kingdom of 
Cilician Armenia. 

The extensive coinage of Cilician Armenia in gold, 
silver, and copper, constitutes a form of Armenian art. It is 
a pity that little jewelry, military ware, and household 
utencils seem to have survived. No doubt, much of it re¬ 
mains underground. 

Most of the known metal objects are religious in nature. 
Illustrations of several of these are presented. On exhibit 
also are examples of the coinage of Cilician and historic 
Armenia. Various crosses and small metal objects belong 
to this period and were found as part of a hoard containing 
Armenian coins. 

shuim su.uxcm'bbrrnn- ? u.n 

Hju gwphpp in/unup jp/wb l/p fa bhpfajwgbbb fa- 
j uiuuiujb/* s ...ding : fi'nuppbp ^ (Tnbfafabp hi. fi'w/dwpbbp 

gib {nil ffwpufafab , £mjbmfab, Pfi.gmbgmfab hi. U- 
pmp pu.ipupuifaPniPt.Jj'hhppi hpphi. ibwbuwbp wju lugfa 

flui.nJu.faA, fajwumwbfl npnj fnpp /ifaiwbnL- 

hwfagflb fipbbg JjwfajPf, gwpgwgnujp , fufiuw uwiJw- 


pm g Jm/dfi i_ iwjbp gujrjpi, g [ih fipbbg bp fa fa bi. gwgftb 
bipiru/u 1 hi fa if iwumwwnuhgwb [hribuijfib b/tfafanj 
ipfabp' hi. hju.£u/fapbbpnt f-wJwbwlj fagithg/ib bfifafa 

t n J ^mjfafa'b PwgminpniPfiibp : 

U.JU 7 pfab/ib igmuifabng pmgtfiiijd/tu gpwifbbp - 

nufa , tup bmp bt. igfabd - fa fyuigifbb imj tfbinwgwp- 

ni.hu in ft g/Juwi np bJnLjbhpp: 8 wLW[ft £ np fuftum um- 

bt. tnbtujjtb uirLiiipIpubhp iwuwb bb ifbfa: Ubnbg ifbb 
ifmup fart /tfwgntwb Ifjp tfbmb S nijjlb mm£ : 

*bnj nipjlL.b nt-bhgng bfiufdbpp tfbb ituiumifp faobw£wb 
wnwp/fwbbp hbi Uunbgif£ nifwbp , frb^ig£u bwbu mju 
IP fab/ib igminfabng gpunfbbp bi fumfap it mu fa fag. 
ifbb mju gni.gwiwbii.fa/ib i 


1. A coin of KIURIKE (1000). 2. A coin of ABAGHA KHAN (1200). 3. 
Coin of an unknown early ruler. 4. Coin of BARON TOROS I (1099- 
1211). 5. Coin of BARON TOROS 11 (1145-1169). 6. Double tram of Le- 
VONI (1198-1218). 7. Tram of LEVON 1. 8. Copper tank of LEVON I. 
9. Tram of HETOUM-ZABEL (1226-1270). 10. Tram of LEVON II (1270- 
1289). 11-17. Crosses and objects found in Armenian coin hoards (ll-14th 
centuries). 


1- bbbPbbtfi gpwJp iwjbpbb g/, r b r „,[ £wju,uu,wi./, Jbf 

1000 ffncwfai/ii, 2. MULIU hlllb/f gpu.Jp fajbpib g/.php„4 

(1200): 3- abbuiiw^ liMibwi,/n/uuib/. jp gpu.Jp, 4 • P/IPMI tt. 
f.lfuu.bj, njgbibwj gpu.Jp (1009-1121): 5- fHfPttU P ■ fifawi./. u ( p- 

gphihu.j gpu.Jp (1145-1169): 6- Ibh/IL U-f, bpbgpu.Jp (1198- 

1218). 7- Ibhflb U p uipbuifibuij gpu.Jp, 8 ■ Lbhflb IX-P u l gbJbu,j 
fhulgp -. Ibfi-nptrb bh SMUP g/nuJp (1226-1270). 10- LbhPbP /. 
gpu.Jp (1270-1289) . 11-17- bpbu.pbu,j /uu, t bp gwbutinb £u.jbwbu.i. 
gpu.Ji.bpnu S,hm (11-1^., gwp) : 


D.M. Lang, Supplementary Notes on Kiurike II. King of Lori in Armenia 
and His Coins. American Numismatic Society, Museum Notes, 1954. Paul 
Z. Bedoukian, Coinage of the Barons of Cilician Armenia, American Nu¬ 
mismatic Society, Museum Notes 12, 1966; 16, 1970. Paul Z. Bedoukian, 
Coinage of Cilician Armenia. The American Numismatic Society,1962. 
i-Z- l/nfaubwi,, h|tLpjit}buiQ P'uupm.npm.p-biuQ "luiind'nipju.Bp, 
fabiibw (1923) : tbwnubbwii $.upb< Z ■ , M|l|jll]bluQ luiJuluuuuGjl Tpuilf— 
Qbpp, fabi,t.u. (1963). 





THE SEVENTEENTH 
CENTURY 


By the 17th century, the constant wars in Asia Minor had 
ceased, and although the Christian population still suffered 
under the yoke of Mohammedan Ottoman Turkey and 
Persia, the country was at peace—its religious life and a 
small measure of cultural development were in evidence. 

Examples of various categories of metal art have surviv¬ 
ed and a few are on display. It is difficult to date Armenian 
pieces and no general study has been made because of the 
paucity of objects. The Armenians were the element in the 
Ottoman Empire responsible for the manufacture and 
trade of many goods. Many of the objects labeled 'Turk¬ 
ish" because they were made in the Ottoman Empire were 
actually made by Armenians. The Turks, being a nomadic 
people, lacked the necessary skills. Thus, many rugs, 
china, metal works, and woodwork which are Armenian 



stom to actually date objects 
istitutions. A number of such 
ir the date as well as the name 


suuicbop-brrnn- 'banc 

n.h <Pr.fr Uu/rnj inbt/p nihb- 

npnhgJt/ furh/r Jp 1/u.nphbp gntgurgpnrurb bh : 
buru, urhgurj l/urph/fi urju urnrupl/url.bpnrh ftnrrul/urhp 
«r n l t l' Ju.hurLu.hg <u,g„LU,g/,Lm /u.ur fPl UL- 





i urrtu.pl/urhbp I/p hbp l/uij urgnr/ih />ppb, 

p,,rP/,,h. 

t/urpurp , u„j„p„rfj/,,h ip p 


•ir^J ujt-liftjhhj bftp 

,p tfrhl duLgurgpuLurb bh urju 1/u.pgf, 
I/P l(pbh iujju.mu.it fhrLUll/u. h Ll 


ry of David of Arcasia, dated 1SS3. 2. A highly de¬ 
bowl of Ohannes. Undated. 3. A curious piece, pos- 
influence in design. 4. A beautiful¬ 
belonging to Askantar, dated 1626. 

•» 1553AI., UJwu/ruj 'buu/.p/.t. j/r^uri/rt, iur- 
^pgurputl. urJurh Jp 0<mhl 

’Jbwuuit Jp, iuttruharpurp ;/,! ,„uu» 

iPhurl/u.h 4- 




crcnsssp- 







































AN EARLY EIGHTEENTH 
CENTURY TRAY 


One of the most interesting objects on display is a very 
large copper tray, 56 inches in diameter and weighing near¬ 
ly a hundred pounds. It is dated 1735. The workmanship is 
of a very high caliber. The figures of Christ and the disci¬ 
ples are reminiscent of the illuminations seen in contempo¬ 
rary manuscripts. The writing is in "Krapar" or classic Ar¬ 
menian, and the rhymed verse in the circumference indi¬ 
cates that it was composed by a learned person and execut¬ 
ed by a skilled coppersmith. 

As seen from the writing, the tray was donated to the 
head of the Armenian Church, the Catholicos of Cilicia, in 
1735. It probably served as a coffee table for the Catholicos 
and his bishops and guests in the receiving hall. 

The tray was saved from destruction by the Turks at the 
end of World War I by Mr. B. Garabedian of Beirut, who 
as a young man carried it across the mountains to Lebanon. 
It was sent to America and eventually came into the 
possession of the present owner. Dr. P. Bedoukian. 

su.u'bcnwbrrnr'h r mrnh unr- ire 

pp pft w If utitit k p £it tff.it 4 furtfnp ttfrj/titA^ uttftu^ tip ' 56 
Jututitut fttttft (inches) Jkbntpkuttlp , np tfpkp^ Atttpfttp 
tfnttncitm Ifp kc Ifp tfp^ 1735 pnt.utifutitp: Hju uti/iti^it 

Jkb utpntkuu.f. tfnpb (, nup 'fipftuutnu At Hn.utpkutfitkpp 
mpncbum/.b. gpmpujn. gpncft/ri ></■ b, J 

utlnifr ifp Ifnrjif 4 At fftitnuub utnui^hut/futp tf if'inpuf A </»ft tip 

ibn^n^: 

Cuw i/hpnjfahuq gpn.fihuA. uirfruiit iint-tp mpntuib ip 



'thbkl’"J 1735-^t-: imuuArurpmp Umfin- 

'[ffi/nuh nc f,p hu l f,ul t nu l nu'Uhpp h L 1/u.J mjgb^Lhbpp Ipp 
</,Lpu,u/,pnLi/,ii U.JU u.+uty'U im-pfr, ■. 

U.JU ujfufh /fn.pphpn, l/n, l ,n > ,/, £ u,g n Ulff ././.If,,. bgun 
t]ijp,u fhup'l,,ul l <fp. f. tfuipujujkuiliwh/, ibtvpni/ u,n,„^/,h 
u/uimbpuigJih tfhpf.. U.jrf hpjrmmmupg iujjp , un/nift, 
Ifnitutljp utrtutb , fknitkpriL.it tf£££it utitrjitkfntf tfutjit pkptub 
£ iJ lkjr ni -P : Ubtnkitftit Utlkp/ilfut If p If ninth 
fuiufiu mUgmb f Sp ■ ^.nnclfbuji,/, ibripp : 


the Catholicos by Deacon Elias in 1735. 2. Inscription in center of tray 
states that it was given to the Holy See of Sis. 3. Representation of Christ 
with the Holy Spirit descending in the form of a Dove. 

1 . Cpfltlh^f. ntntuhuti np 9r n.ff/,Lh C Iff, <«-«»»( uhhf.il ff.hnt.lltb 4 
Uonj ttui/Jnijf.lfi.u/.h sutdatp, brf.u VH f.pfth ffnqH , 1735A>- 2- Uhq- 

, r -f>b hr k'r-i PI *v» < U “"J ^P-i/• <,■•»■»r»- 

*'/’*•= 3- A'/""-'”7' n,., rP /)?/.!. n i< //'/•fit 

qu,. '.‘f./' l/lf.ufutpuihpn^ : 

Paul Bedoukian, A Magnificent Armenian Tran Revue des Etudes Arme- 
niennes. 1973-4, pp. 247-259. 















ARMENIAN ARMS 

The tragic events of this century may have given the im¬ 
pression that Armenians are not proficient at defending 
themselves in war. History proves the opposite. 

Since ancient times. Armenians were recognized as 
courageous fighters. The emperors of Persia, Rome and 
Byzantium employed them as desirable mercenaries. 
During World War II, Armenians distinguished themselves 
and were the most decorated of all the Soviet peoples. 
Over eighty generals and marshals in the Soviet Army 
were Armenians. 

Under the oppressive yoke of the Turks, the Christians 
were not allowed to possess any arms. However, those in 
mountain fortresses continued their free existence and al¬ 


ways managed to obtain sufficient arms to defend them¬ 
selves against the enemy. 

Armenian arms are extremely rare as very few have 
survived the ravages of time and wars. 

On exhibit are an eighteenth century gun from Erze- 
roum. knives with decorative sheaths and Armenian in¬ 
scriptions. and a sword. 


iUBWtUVXtWbr 

'M't’fb 1 m P" L *>(•/• /JLpL, „ mjb mufuimpni- 

fiffllhp A,/,.,* bb pi imjtf, q/bmupud/uib », phuA, 
IjuiJ /•hf),u,.J l u, l mu l u,i,nLptu,h utbujuiuJ/ dnqn ‘/I’Lftrf. bb-. 
s uii/vmLufe l/'u,ig,ugnigu,b{ ■■ 

s'/’ 1 ' uunbht /, ./bp iuijhpp Su.bfgni.ab bb fipp nu.qd/,1/ 
dnqni/mpq , "lu.pulfu.uu.u, b/,, 4„n df, bi ft/,iqu,bq/,„b{, 


Ifuijuphpp dfcu, fbmnmb h b .(ujpd^ujb hi ^ujpAljuib 

<U!J q/ibmnpbhp : bplfpnpq ufu.uibpu.qdft pbpuigp/ib £u,- 
jhpp (ipbiig \bpnumphiuJp uipduibuiguib pu.pApu.qnjb 
jpu.bju.bbhpn. (Jnt/hui IT/tnipbutb Ur. ^ but pu.bu.tfft 

Jti k”JniPum-b iu.j qopu.qu.pbhp : 

Pppu. If u.b pnbn.pb.ub jp£ujb/.b -fipf,uutnbbui'bhp q{bp 
Ifpbi tfu.d n.bhbtuj uipuiobnuub Ijiutpnj Ifuipq dp 

fbnbutjfib jpfu.bbhpn. dtf <u.jbp lfu.pnqu.gu,b bplpup 
mu,bb fu.pnibu.tfbf tf/.uu.blfm/u qnjn./J/,, >/ dp bi ufutibf 
[ipbiig q^hpbpp [ilipliuiufui^uuquilinupbuili sujtfu/p : 

bmu, p/tf <u.jtfu,tfu,b qtbphp qnjmp/,1 b „,bf,b bbp- 

k w ib u * 

Qn.gut.fpn./Ahuib ifpniuib bb /■pqpnid^b 18-/17 qu.p.,1 
^ plug tub dp , 7 u.jnjbbhp ftphbg u/uimb uibbh p n 1/ bi iuijb- 
p£b qpn. fjhutdf. , hujllL ffn.p dp <mj q/lbuiqnpb/t ). fitib.il/ : 


1. 2, 3. A dagger and sheath made at the turn of the century by Armenians 
in Van. This type of metal work is to be seen in contemporary |ewelry and 
some household items. 4. A highly decorative dagger with sheath made 
for Sarkis in the year 1804. Note that the Armenian inscription on the 
sheath Is in mirror image, indicating the illiteracy of the maker. S. An 
eighteenth century gun from Erzeroum. The initials on the gun have been 
erased but it is obvious that they were not in Arabic. 6. Another dagger 
similar to No. 4, made for the son of Ohan in 1827. 

1,2,3, iwi.y t-t-A j c iA l "“"» 4*>»A i“J yA-y-AA 
«V« - 4 Aw > U-J“ "‘""f dkmmtf ke utbubU, butbi 

qu.'.u.q.u'. qniu.pbqihbl.pnL bi qu,pqu.pu,hpbbpn. +pu.j-. 4- Hwpqm- 
pnth ^H.wlwt.n^ '/ u.j -■ J h Jp j/ihniuib {Juipqpuflb iuidutp lMI4/’>' Iju,- 

i-A/A < »/• < -r <ir S"'A< Hi «-c 

j/'t,"7/' uii.qpu.qtu. tpi 5. bpir n,J, b J it lA*"”"* mtut.hpnLjibppnpq 

vr*‘ '>"»“>■ J r h-jb ir nL Phbp < r-js J-J^b i -r 

tbrbpr Hn"“ l r “ h “// «—!./>»/, , «• lb r fa 

t.«V y-i -j i- •ip lb'-" -* (K«-i<A -ri L -jb 1827A 1 * 1 























AN ARTISTIC 
EIGHTEENTH CENTURY 
TRIPTYCH 

Triptyches, often serving as reliquaries, have long been in 
use as altar pieces in Armenian churches. In the Hermitage 
Museum is a silver reliquary in the form of a triptych 
which was made in 1293 at the monastery of Skevra in 
Cilician Armenia. 

The triptych on exhibition states that it was made for the 
Church of St. Nishan in 1743. Its beauty indicates the high 
level of artistic achievement attained by Armenian jewelers 
over two hundred years ago. 

hinru.'bb •tuuurm 

bmuifihqli funpuihf, ufuiiuipuihbbpp ^ujurnbg /’‘[bp t£np- 
bwbnLU,bhh lu,j btfbqbg/ihbpnL Jtf, l.bh/.hl/pw.nf, ^bp- 
ifjtjihtij- fi’ujhifjvpuihfih if hi lfp ij_inhnt.fi u/pbinffbuij bn_m— 

tfibrjlj Jp, JihnLinb 1293-A*-, np Ijp bwn.mjip fippbi Ju,- 

unt_hphbpnL UfUlimpuib U/ij/i/fbuih £iuJLUtJtntuhjl llljhi n Ul 

3nugmnpnt-Pbuib ijpnLinb ufin^uipuihp jjihnuub h Up • 
'bjinh tfnjhpfih iuijinp 1743-A 5 ' i bi. iutj 

nuljbpftjfth puipip uipnt-butnp mLbjfi pujii bpljnL impfiup 
u,u,p/, 


1. The beauty of the tryptich and the classic style of lettering indicate a 
high level of artistic workmanship. The inscription states that it was made 
in memory of the priest Khatchatour in 1743. 2. The outside of the cover 
is decorated with crosses. 

l. a ja bM.+brf n ^ P n,b/. ^ 

uipnibnmp ‘te. n^bp^fibuih puipip mpni-bump-. ^pittfifit-hp 

ha <■—! Pi rfb-L-b tr 1743 /.S St P 

2- 7-W’ h-ifbaa impgutp„m,b b% fuui t b r n^-. 










ARMENIAN JEWELRY 

Ancient civilizations had a great desire to create beautiful 
artifacts, witness the findings in the tombs of the pharaos, 
the Scythian gold, the Thracian gold, ancient Greek and 
Roman artifacts, etc. Undoubtedly in the course of three 
thousand years, Armenian goldsmiths produced master¬ 
pieces for the royalty and nobility, but practically all has 
been lost, or remains buried in historic Armenia. 

During the Middle Ages, all art was oriented towards 
the making of religious vessels and ornaments. 

The few items on exhibit are limited to the 17th-19th 
centuries. It was fashionable to make bracelets, necklaces 
and other jewelry from gold coins, which were then given 
to the bride and usually became family heirlooms. Rings, 
crosses and other ornaments were popular and wom on 
festive occasions. 

4U04U4U1.9 ■lUUPbWLbr 

4/rf/ ^utqut^uil^pPntfilti.’itUbp uwbqbtub hii qbqbgfil^ tu- 
rtiuplpubhp l[lpuj UJjh Jb&UJptf-fe qjuhAbpp , npn’bf l^p 
q isibhhp tfriupu/i-nhhbpnL qbpbqiftuithbpnth fth^tq^u 

htnbu UtiftLfhu/(iuh bu fi'puilibutb nui^fi quthdbpp np tfbp - 
fbpu quihnt-bgujh, 4frh 8nLinntpub bu Z,rtn 
luniuplpu’Lbp , bub* : Ifjhtniuputl^nj u , bp bp <tuqiup uiuipfi - 


iibprtL phfhugpfib Auij nufyhp/r shhpp umbqbbgfth qbqb- 
g[tll ujrujjplftuhbp ftpbhg f&ujqiutnphb pniit bu fijjutubhb- 
pnil iuiJujp, puijg UJunhp ipbpt tfnp- 

unijub bh bt. Ipuif tfp iTUiuh ffuiqnuujb upuuuliulpub 4 uj- 
ju.ummh/. : 

U't’U’l' qjupkpm phftwgp/.h nu/ftpfaiitp fiphlg n^ui- 
rj-pn^p/ruiip rpup&n^gtub AS, ItfoilutlpiAl ujnjuplpa'itb- 

pnL iftfinLphuiij : 

dniguiifpniMib AS, 17-19/,? tpupnL uiniuplpu'uhp : Unt[n- 
pnt.pfiL.'li £p ifthb^ tuupupmhfcuihhbp bu ifutXtbiulfiibp , 
nulf/it [ IpuJ utpbiup^y ±unn uibqiutf qnpbu/bb^nt[ <,f*b 
qpiuiTubp-. Hunhp <tvpufth (tpp otfftut Ifp mprtL^/fhi 
tlfui^hp , Jtuvtushfrhbp bu nupfi £ qn4ujpbq£hhbpni. qnpbiu- 
bni-P/tt-hp 2_ UiU1 pbqt tub ping tub £p uiohiulpuh opbpnub : 


1. An Armenian belt, bearing the jeweller's mark, made in Van at the turn 
of the century. 2. 3. Eighteenth century medals struck in Holland. 4. A 
nineteenth century maiden’s cap. 5. A silver belt decorated with gold 
pieces and a European gold medal. 6. A belt, probably made in the Cau¬ 
casus. 7-12. Various Armenian rings, religious, or used in commerce. 

1. ZiUj^u,l { u J h ^omf, «tp np tfp ^p$ nu^bpf, tfb {Irfc/t , rfhntmb •ituhfi 


iff} utju rfujpnt ufapfih: 2, 3- SmuhpnLffhppnpq ipitpnt ifbinuqhbp 
l^njuntiub 2 n L uAiuuujft J#t 4- Sutuhpfihbbppnpq qiupnt Jp 

ffqjjjlfp: 5* hpbutpbujj ^otnft Jp nultfi quiprfujpiubpbhpn ^ bt btpnupu- 
Ifiub nultfll; Jbumj/ni{ Jp: 6- Jp ZuLLubwpmp ^fibatiub ^mflpuu/, 

«/*£: 7-12- Suibui^wb tutjifui^ujb tfiuwuibftbhp , nJujbf fabputlfuih bt 


nJuthp tfhntu,* <u.Juip : 


















